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Abstract 

This article on designing a curriculum for the English learners of plastic arts: the case of the académie des 
beaux-arts de Kinshasa; has used the mixed method. The study has combined the qualitative findings from plastic 
arts learners’ needs analysis (previous study) with the other qualitative findings from the new English curriculum 
paradigm designed for the same students. In this study, the survey, documents analysis and questionnaires have 
been used as data collection instruments. It is obvious that, the sample of the students’ population of the plastic arts 
section was taken in their intact group. The findings of this qualitative research have revealed that the majority of 
the participants adopted this English program designed according to their needs. 

Keywords : curriculum, curriculum design, learners of plastic arts, académie des beaux-arts, mixed method, needs 
analysis, intact group. 

Résumé 

Cet article sur la conception d’un programme d’anglais pour les apprenants des arts plastiques : le cas de 
l’Académie des Beaux-Arts de Kinshasa, a utilisé la méthode mixte. L’étude a combiné les résultats qualitatifs de 
l’analyse des besoins des apprenants des arts plastiques (étude précédente) avec les outres résultats qualitatifs du 
nouveaux modèle du programme d’Anglais conçu pour les mêmes étudiants. Dans cette étude,  le sondage, l’analyse 
des documents et questionnaires ont été utilisés comme instruments de collection des données. Il est évident que 
l’échantillon de la population des apprenants de la section arts plastiques était pris de manière intacte dans leur 
groupe. Les résultats de cette recherche qualitative ont révélé que la majorité des apprenants ont adopté ce 
programme conçu selon leurs besoins. 

Mots-clés : programme d’études, conception des programmes d’études, apprenants des arts plastiques, académie 
des beaux-arts, la méthode mixte, l’analyse des besoins, groupe intact.  

INTRODUCTION   

This article aims at designing a flexible and adaptable curriculum that will fit mainly the L1, L2 
and L3 LMD system learners’ needs in the learning of English as a foreign language at the Académie des 
Beaux-Arts/Kinshasa. It is important to mention that the identification of plastic arts students’ real needs 
in the English language learning is useful to design a suitable curriculum for them. Two strategies will 
be used to develop this curriculum. Mainly, adopting or modifying an existing design, and testing it at the 
development stage. Munby’s communicative needs process, Taba’s grassroots model, and Nunan’s learner-
centered curriculum design, have been taken as the models to design this English curriculum. These 
patterns are appropriate for these students and their learning objectives. In this article, the ESP 
instructors, plastic arts learners in general, other English Language students and practitioners interested 
in the study of English used for artistic purposes, will benefit from this research. Therefore, this article 
will deal with mixed method (qualitative + qualitative) and triangulation for the trustworthiness of the 
results. 

1. STATEMENT OF THE PROBLEM 

From my previous research, it was noticed that, after the learners’ needs analysis, most of them 
wished that visual and the handling materials focused on their daily expectations and that these might 
be incorporated in their course content. Among those materials, there are: drawings, pictures, sketches, 
artistic tools; texts, conversations related to the artists’ professional life Ntumba, (2021). 

2. REVIEW OF THE LITERATURE 

Curriculum 

Although the term curriculum is too complex to define easily, many authors in the field provided 
the essential to take into account regarding the definition of this term. Any curriculum is based 
specifically expressed on human needs, leading to a change. Back in the past, respectively in the 1960s, a 
curriculum was defined as “a document describing contents of subject matter domains, such as history, 
science, math, aims and learning situations” Beauchamp, (1968). A curriculum includes: contents, 
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objectives and sequences for the learning and teaching situations. To satisfy the learners’ needs, 
developing a new adequate content, with important objectives and methods is useful; these elements are 
considered as the core of a curriculum. Stenhouse, (1975) argued that “a curriculum, as a socio-political 
organizer, communicates the principles and futures of an educational endeavor designed in such a way 
that it remains open to discussion and can be transposed to practice”. In addition, the discussion 
contributes to find a compromise about how to overcome educational challenges. Then, any curriculum 
is designed according to the expressed human needs, seeking for a change. Various domains present 
their real needs in the educational system such as arts, law, politics, economics etc. To carry out a 
successful English language teaching program, one of the prerequisites is to possess a suitable and well 
defined curriculum that contains general and specific objectives. Thus, “a curriculum is the overall 
sequenced content, taught in an educational system or a course, usually leading to degree, diploma or 
certificate. French: programme” Buhendwa, (2016). “Curriculum is content. Curriculum is also a collection 
of values in the form of learning activities over time. It is about what any group of policymakers or 
curriculum planners (and the groups that advise them) thinks is important in a particular field of study” 
(Gordon, D. & Stickel, 2008:13-14). A curriculum in an educational system cannot be static but dynamic. 
A curriculum is viewed as the condensed study of many researches having a circular form. 
Pedagogically, a curriculum is an instructional program including an overall plan of the content to be 
taught; or a document containing the essential of the sequenced contents, telling what can or should be 
taught in an educational system.  

Curriculum design, definition and some authors’ views     

Taba, (1962:421) states that “Curriculum design is a statement which identifies the elements of the 
curriculum, states what their relationships are to each other, and indicates the principles of organization 
and the requirement of that organization for the administrative conditions under which it is to operate.” 
The elements of Curriculum design include: discovering the learners’ needs, the objectives of the design, 
the content, and material, the assessment, the teaching/learning methods, and the curriculum evaluation. 
Taba stated that the Latin word curriculum, related to the verb currere, that is to say running; it refers to a 
course or track to be followed. In the context of education, where learning is the central activity, the most 
obvious interpretation of the word curriculum is then to view it as a course, trajectory, or plan for learning. 
It can be seen as a circle containing the elements depending one on another. That is the reason why, 
“Curriculum design is a process with a variety of starting points and with continual opportunity to return 
to parts of the curriculum design model to revise, reconsider and re-evaluate” Nation and Macalister, 
(2010). This task is not easy to implement in the educational system, since it involves taking into 
consideration the essential components to incorporate in a curriculum. Curriculum design is a “multi-
step, ongoing, and cyclical process aimed at designing an effective curriculum” kolomitro, (2017:6).The 
desire of renewing, updating the existing curriculum or designing a new one is important when learners 
and authorities needs are clearly expressed. From the above definitions, Ornstein and Hunkins, (2009:15) 
claimed that “curriculum development encompasses how a curriculum is planned, implemented and 
evaluated, as well as what people, processes and procedure are involved”. The environment is also 
important to take into account while the program is being planned. Curriculum design as an ongoing 
process starts from the discovery of the learners’ current needs as regard to the existing program, to the 
designing of a new curriculum, the implementation and evaluation of the new program. Regarding 
Curriculum design views, kolomitro, (2017:4) curriculum is not static, but rather an ongoing conversation 
that is liable to change, thus continual redesign and renewal is crucial for curriculum 
evolution/development. While designing a curriculum for learners, the designer needs to refer to the 
learners’ environment in which the program will be based on.  

Plastic arts 

The term plastic refers to the synthetic material. In the creation process, this material can be 
transformed or kept like it is by an artist. Oxford Advanced Learner’s Dictionary 7th Ed., (2005:1109). 
“There are many different types of plastic used to make different objects and fabrics. Plastic is made of 
material or substance easily formed into different shapes. Plastic is malleable”. (Christin, A.M., 2020; in 
Ntumba, 2021:5) said: artistically or in teaching situations plastic is a malleable material used by an artist 
to create a work of art. Souriau, (2015:6) claimed that, Plastic arts are rather (design, painting, sculpture, 
architecture, and minor arts) than banal description, “arts of space,” in contrast to the phonetic and 
cinematic arts (music, poetry, the dance, and to this group we must now add the cinema), characterized 
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as “arts of time”. Through their forms, plastic arts play a useful function in the society as a medium for 
warning, counseling, pleasing … people.   

3. METHODOLOGY  

The applied linguistics field deals with three types of research, that is: quantitative, qualitative and 
mixed research Buhendwa, (2020). This study is a mixed method research that is, combining (qualitative 
and qualitative data) within a single study. To analyze the data from the respondents, the Qualitative 
data analysis is selected simply because of the purposive sampling. The background information 
provided data based on the learners’ opinion, feelings, and the use of open – ended questions; including 
the multiple choices questions in order to discover the learners’ attitude and perception on the English 
class compared to their expectations or needs. The sample of the population under study is large and 
was taken in their intact group, using open – ended questions, with possible categories as number. In this 
article, the numbers are not used as real values but as indicators of categories; they have been counted in 
their categories. This research is qualitative simply because of a qualitative questionnaire and each 
variable is a category. The Open-ended responses, background information and documentary data 
identified by this research are triangulated. Lincoln and Guba, (1986) in Awilda, (2022) claimed that the 
triangulation of data improves the trustworthiness of a qualitative study as it includes multiple sources 
of data. As far as this article is concerned, the information provided from different sources are compared 
and verified to see the convergence and divergence points in order to get a compromise for the results 
that will be recommended for use. The target populations to collect data from that can help to reach the 
objectives of this study are : L1, L2 and L3 LMD system plastic arts learners; 155 individuals would 
represent more or less the total number of plastic arts students estimated at 350. n=155 as sample size for 
qualitative data on the one hand. On the other hand, 100 hundred learners considered as qualitative data, 
had been taken as a subject in my preceding survey, n= 100 taken in their intact group. ESP practitioners 
of different arts colleges of Kinshasa and; Authorities of plastic arts section of the Académie des beaux-
arts. The useful instruments to collect data from the learners, ESP practitioners, and managers of the 
Académie des beaux-arts are going to be documents analysis, the surveys, questionnaire forms and 
unstructured interview schedules. After the collection, processing and analysis of the data, the findings 
will be recommended for all teachers in this field. The latter will be provided with the additional 
information on the learners’ needs vis-à-vis the new English curriculum, the materials and the 
methodology suggested that will contribute to the improvement of the teaching and learning processes. 
Regarding the processing and analysis strategy, the starting point is the counting and numbering of each 
learner, instructor, and the Académie des beaux-arts manager’s sheet. The next step is to code variables, 
establish dataset, which brings to the tables creation by crossing some of them if it is possible. The last 
step is the tables and graphics representation.  

4. DESIGNING THE ENGLISH CURRICULUM PROTOTYPE OR BLUEPRINT FOR PLASTIC 
ARTS LEARNERS    

This section is based on the application of the findings of plastic arts learners’ needs analysis 
considered as the core of this English curriculum.   

Table 1: English curriculum intended for (l1) plastic arts learners 

Months Weeks Contents Class 
sessions 

Teachin
g load Themes Topics 

1st  
 
 
 
 
 
 
 
 
 
 
 

1st   Part 1: 
Grammar.   
 
 
 
 
 
 
 
 
 
 

Chap. 1: 
verb 
tenses 

- Using the simple  present 
tenses,   

1st  1h 

- The present  progressive 
tense 

1h 

- the simple past tense 1h 

- The simple past 
continuous tense. Regular 
and irregular verbs. 

1h 

2nd  - The future tense and 
Other ways of expressing 
the future 

2nd  1h 

http://www.mesrids.org/


Mouvements et Enjeux Sociaux - Revue Internationale des Dynamiques Sociales                         152 

MES-RIDS, nO137, vol. 1., Novembre - Décembre 2024                www.mesrids.org 

 
 
 
 
 
 

 
 
 
 
 
 
 
 

- The present and past 
perfect tense.  Exercises 

1h 

Chap. 2: 
Nouns 

- Countable and 
uncountable nouns 

1h 

- Plural nouns and 
exercises 

1h 

3rd  Chap. 3: 
Adjectives 

- Articles 3rd  1h 

- Comparative  1h 

- Superlative  1h 

- Adjectives. 
- Exercises 

1h 

4th  Part 2: 
Texts 
related to 
the art field 
 

Text 1:Art 
director 

- A creative art director.  
- Exercises.  

 

4th  1h 

1h 

Text 2: 
illustrator 

- The illustrator’s job. 
- Exercises.  

1h 

1h 

2nd  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

5th  Text 3: the 
human 
body 

- The human body parts. 
- Exercises. 

5th  1h 

Text 4: 
conversati
on 

- Conversation: Honesty in 
arts business 

1h 

Part 3: 
Technical 
English. 
(With 
multimedia 
materials). 
 
 
 
 
 
 

 
 
 
 
 
 
 

Chap. 1: 
English 
for career 
oriented 
and art 
tools. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

- Definition of: art, plastic 
arts, graphic arts, visual 
and fine art. 

1h 

- Difference between 
plastic and graphic arts. 
Exercise. 

1h 

6th - Painting, definition and 
kinds, tools used in 
painting and exercises 

6th  1h 

- Sculpture, definition and 
tools. 

- Exercises  

1h 

- Why to sculpt? Exercises 1h 

- Ceramics def. and tools. 1h 

7th  
 
 
 

- Beaten metal, def. and 
different tools.  

- Exercises 

7th  
 
 
 
 
 

1h 

- Conservation and 
restoration of art works. 
Introduction, definition 
and tools.  

- Exercises 
 

1h 

1h 
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- Photography. Definition 
and tools used in 
photography. 

- photographer 

1h 

8th  - Course and instructor’s 
evaluation 

8th  1h 

1h 

 

Table 2: English curriculum intended for (l2) plastic arts learners 

Months Weeks Contents Class 
sessions 

Teaching 
load Themes Topics 

1st  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

1st  Part 1: 
Art. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
  

Chap. 1: 
Creating 
art 

Exploring art. 
Drawing process. 

1st  1h 

Printmaking. 
Digital media. 
Exercises. 

1h 

Chap. 2: 
Art history 

Steps in the process of art 
history. 

1h 

The use of art history to 
examine artwork. 
Exercises. 

1h 

2nd  
 
 

Chap. 3: 
Fundamen
tals and 
principles 
of art 

Fundamentals of art.  2nd  
 
 
 

1h 

Principles of art. 
Exercises.  

1h 

Chap. 4: 
Art 
criticism 
and 
aesthetics 

Definition of aesthetics 
and criticism.  

1h 

An intense searching of 
aesthetics values. 

1h 

3rd  
 
 
 

The use of aesthetics and 
art criticism to improve 
creation. 

3rd  
 
 
 
 
 

1h 

Exercises 1h 

Chap. 5: 
The 
ancient 
Egypt art 

The growth of Egyptian 
civilization. 

1h 

Egyptian painting and 
sculpture. 
Exercises. 

1h 

 4th  4th  1h 

Part 2: 
Texts 

Text 1: 
Architectu
re 
 
Text 2: 
Illustration 
 
Text 
3:Conserv
ation   

A landscape architect. 
(Working to conserve 
nature). 
Exercises. 

1h 

A medical illustrator. 1h 

- An art conservator 
job. 

1h 

2nd  
 

5th  - Cinematographer 
job. 

5th  1h 

1h 
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Text 4: 
Cinema 

- Exercises. 

Text 5: 
Museum 

- Visiting an art 
museum. 

- Exercises 

1h 

1h 

6th  
 
 
 

Part 3: 
Technical 
English. 
 
 
 
 
 
 
 
 
 
 

Chap 1: 
English for 
career 
oriented 
and arts 
tools. 
 
 
 
 
 
 
 
 
 
 

- Plastic arts 
departments/Desc
ription 

6th  1h 

- Graphic arts 
departments/Desc
ription 

 
 

1h 

- Painting: steps for 
painting.  

- Exercises 

1h 

1h 

7th  
 
 
 
 
 

- Sculpture. 
Definition, why to 
sculpt?  

- Exercises 

7th  
 
 
 
 
 

1h 

- Ceramics. How to 
make pottery, 
techniques, 
modeling.  

- Exercises 

1h 

- Beaten metal. 
Tools used in 
metal. 

- Exercises 

1h 

- Conservation and 
restoration. 
Definition, tools.  

- Exercises 

1h 

8th  Course and instructor’s 
evaluation. 

8th  1h 

1h 

 

Table 3: English curriculum intended for (l3) plastic arts learners 

Months Weeks Contents Class 
sessions 

Teaching 
load 
 
 Themes Topics 

1st  
 
 
 
 
 
 
 
 
 
 
 

1st  Part1: Art 
in the 
world 
 
 
 
 
 
 
 
 
 

Chap. 1: Art in 
Africa 
 

- The art of 
African 
kingdoms. 

- Exercises 

1st  1h 

1h 

- African 
sculpture and 
painting. 

- Exercises. 

1h 

1h 

2nd  Chap. 2: Art in 
Europe. 

- Early Christian 
and Byzantine 
art. 

- Exercises 

2nd  1h 

1h 
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Part 2: 
Modern 
Art. 
 
 
 
 
Part 3: 
Texts 
 
 
 
 
 
 
 
 

Chap. 3: Art in 
Asia 
 
chap.4: Gothic 
art 

- Islamic art. 1h 

- Italian church 
painting. 

- Exercises.  

1h 

3rd  3rd  1h 

Chap. 1: 
Modern art in 
Europe and 
America. 
 
Chap. 2: 
Digital art. 

- Revolutions in 
European and 
American art. 

- Exercises.  

1h 

1h 

- Digital art forms 
-  Exercises. 

1h 

4th  
 
 
 
 
 
 
 

Text 1: 
advertisement. 
 
 
Text 2:  
Entertainment. 
 
 
Text 3: 
Fashion. 
 
 
Text 4: 
Congolese 
artists. 
 

- Advertising 
artist. 

- Exercises. 
 

4th  
 
 
 
 
 
 
 
 

1h 

- Video game 
designer. 

- Exercises. 
 

1h 

- A fashion 
designer. 

- Exercises.  

1h 

- Some Congolese 
artists and their 
artworks. 

- Glossary. 

1h 

2nd  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

5th  Part 4: 
Technical 
English. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Chap. I: the 
ceramics tools 

- Clay, knife, 
modeling stand.  

- Exercises 

5th  1h 

Chap. II: 
painting 

- How to draw a 
landscape, 
stapes to finish a 
work.  

- Exercises 

1h 

Chap. III: 
sculpture 

- Sculpture:  the 
purpose of a 
statue, the types 
of sculptures. 

- Exercises 

1h 

1h 

6th  Chap. IV: 
conservation 
and 
restoration 

- Conservation 
and restoration 
tools 

6th  1h 

- Measure and 
cutting 

1h 

- Bookbinding 
tools 

1h 

- Book arts 
supplies. 
Exercises 

1h 

7th  Chap. V: 
graphic arts 

- Introduction 
- Purposes of  

graphic arts 

7th  1h 

1h 

1h 
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- Creation 
Techniques  

- Artistic 
profession 
sectors in 
graphic arts. 
Exercises 

1h 

  - Writing a CV or 
résumé 

- Applying for a 
job 

8th  1h 

1h 

 

5. RESULTS  

Discussion on the adoption of this English curriculum 

This curriculum model fits better the plastic arts students’ needs. The reasons for that were claimed 
on the English curriculum design part. The findings showed that 89,3% of the informants said that they 
would like to adopt this English curriculum designed according to their needs. 2,0% said, no; 8,7% did 
not say anything. The program has been found beneficial and interesting by the majority of the students, 
they also said they like it. Thus, the majority of the participants adopted this English curriculum 
prototype that fits their expectations.  

CONCLUSION 

This article derives from a doctoral dissertation which aimed at designing an English curriculum 
for the plastic arts learners of the Académie des beaux-arts / Kinshasa. A part from the introduction and 
conclusion, this article presented the statement of the problem related to the learners’ needs, the review 
of the literature which explained the curriculum, curriculum design, plastic arts and some authors’ views 
on the above terms. The methodology used in this research, designing the English curriculum prototype 
for plastic arts learners, and the results of the study have been developed in this paper. Finally, some 
recommendations and suggestions and also a bibliography ended the work.  

Recommendations and suggestions 

The instructors and the other English Language practitioners interested in the study of English 
used for the artistic career ought to benefit from this research. English practitioners should update the 
program of their courses according to the learners’ needs. The authorities of the educational institutions 
and government have to encourage seminars, workshops inside and abroad for the sake of improving 
English language teaching/learning processes. This new curriculum is useful for the learners to be 
involved and have a positive attitude towards their English class. The teaching load should be raised by 
the ministry in charge of education to get sufficient time of English practice in all classes by referring to 
the list of their expectations such as: the visual and handling materials, grammar and texts related to their 
domain, sketches, drawings, pictures, artistic tools, expressions and conversations related to the arts 
field, materials used in their workshops, debate on the artists’ life and magazines. This article improves 
instructional curriculum in general, and the one implemented at the Académie des beaux-arts / Kinshasa 
for the English plastic arts learners in particular. 
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