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Abstract 

This article reexamines Sophocles’ Oedipus the King through the lens of fate and free will, two concepts central 
to classical tragedy and enduring in literary theory. The study argues that Oedipus’ downfall is not solely dictated by 
fate but is shaped by his ignorance, pride, and conscious choices. By analyzing the play’s dramatic structure, thematic 
depth, and philosophical implications, the article demonstrates how Sophocles dramatizes the tension between 
determinism and human agency. The aim is to show that literature, through tragedy, provides timeless insights into 
moral responsibility and the human condition. 

Keywords : Sophocles, Oedipus the King, fate, free will, tragedy, moral responsibility, literary analysis 

Resume 

Cet article réexamine l’Œdipe roi de Sophocle à travers le prisme du destin et du libre arbitre, deux concepts 
centraux de la tragédie classique et toujours actuels dans la théorie littéraire. L’étude soutient que la chute d’Œdipe 
n’est pas uniquement dictée par le destin, mais qu’elle est façonnée par son ignorance, son orgueil et ses choix 
conscients. En analysant la structure dramatique, la profondeur thématique et les implications philosophiques de la 
pièce, l’article montre comment Sophocle met en scène la tension entre déterminisme et action humaine. L’objectif est 
de démontrer que la littérature, à travers la tragédie, offre des enseignements intemporels sur la responsabilité morale 
et la condition humaine. 

Mots-clés : Sophocle, Œdipe roi, destin, libre arbitre, tragédie, responsabilité morale, analyse littéraire 

INTRODUCTION 

Greek tragedy has long been recognized as a cornerstone of world literature, offering timeless 
reflections on human suffering, moral responsibility, and the limits of human freedom. Among its 
masterpieces, Sophocles’ Oedipus the King (c. 429 BCE) is often hailed as the “perfect tragedy,” a designation 
given by Aristotle in the Poetics for its unity of plot, emotional intensity, and cathartic effect (Aristotle, 1996). 
The play dramatizes the downfall of Oedipus, a king whose intelligence and determination to uncover the 
truth ironically lead him to fulfill the very prophecy he seeks to escape. 

At the heart of the tragedy lies the tension between fate and free will. The oracle’s pronouncement 
that Oedipus will kill his father and marry his mother appears to seal his destiny, yet his conscious choices—
his refusal to heed warnings, his relentless pursuit of knowledge, and his pride in his own reasoning—
contribute decisively to his ruin. This duality raises enduring questions: Is Oedipus merely a victim of divine 
determinism, or is he responsible for his own downfall through ignorance and hubris ? Scholars such as 
Knox (1957) and Eagleton (2008) have argued that the play dramatizes the paradox of human agency, 
showing that tragedy emerges not only from external forces but also from the flaws inherent in human 
decision-making. 

The purpose of this study is to reconsider Oedipus the King as a literary exploration of the interplay 
between destiny and human agency. By analyzing the dramatic structure, thematic depth, and philosophical 
implications of the play, the article argues that Sophocles does not present fate and free will as mutually 
exclusive, but rather as interdependent forces shaping the tragic experience. In doing so, the play illuminates 
timeless concerns about moral responsibility, the limits of human freedom, and the inevitability of suffering. 

To address this problem, the article employs a multidisciplinary framework: Aristotle’s theory of 
tragedy and catharsis (Aristotle, 1996), existentialist reflections on freedom and responsibility (Sartre, 1943; 
Camus, 1942), psychoanalytic interpretations of ignorance and repression (Freud, 1920; Lacan, 1977), and 
modern literary criticism emphasizing the universality of tragic themes (Bassnett, 1993; Eagleton, 2008). This 
approach situates Oedipus the King not only as a cornerstone of classical literature but also as a text that 
continues to resonate across cultures and epochs, offering insights into the complexities of human choice 
and destiny. 
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I. LITERATURE REVIEW AND THEORETICAL FRAMEWORK 

1.1 Greek Tragedy and Aristotle’s Poetics 

Greek tragedy emerged in the 5th century BCE as a dramatic form deeply rooted in religious ritual 
and civic life. It sought not only to entertain but to probe fundamental questions about human existence, 
divine justice, and moral responsibility. Sophocles, alongside Aeschylus and Euripides, is regarded as one 
of the greatest tragedians of this period, and his Oedipus the King is often considered the pinnacle of tragic 
art. 

Aristotle, in his Poetics, identified Oedipus the King as the “perfect tragedy” because of its tightly woven 
plot, its use of recognition (anagnorisis) and reversal (peripeteia), and its capacity to evoke pity and fear, 
leading to catharsis (Aristotle, 1996). For Aristotle, tragedy was not merely a story of suffering but a 
structured representation of human action that revealed universal truths. The downfall of Oedipus 
exemplifies this principle : his fate is sealed by prophecy, yet the dramatic power of the play lies in how his 
own choices bring about the fulfillment of that destiny. 

Scholars such as Bernard Knox (1957) emphasize that Sophocles’ artistry lies in his ability to balance 
divine determinism with human agency. Oedipus is portrayed as a noble yet flawed hero whose intelligence 
and determination to uncover the truth ironically lead him to ruin. This paradox illustrates Aristotle’s claim 
that tragedy must depict characters who are neither wholly virtuous nor wholly villainous, but human 
beings whose errors (hamartia) precipitate their downfall. 

Modern critics such as Susan Bassnett (1993) and Terry Eagleton (2008) have further argued that the 
enduring relevance of Greek tragedy lies in its universality. By dramatizing the tension between fate and 
free will, Oedipus the King transcends its historical context to illuminate perennial questions about freedom, 
responsibility, and the limits of human knowledge. 

Thus, Aristotle’s framework provides a foundation for understanding Oedipus the King not only as a 
classical masterpiece but also as a text that continues to resonate across cultures. The play exemplifies how 
tragedy functions as both aesthetic form and philosophical inquiry, dramatizing the interplay between 
destiny and choice in ways that remain instructive for modern audiences. 

1.2 Philosophical Perspectives on Fate and Agency 

The interplay between fate and free will in Oedipus the King has inspired centuries of philosophical 
reflection. Classical tragedy dramatizes the paradox of human existence : individuals appear bound by 
divine decrees, yet their conscious decisions shape the trajectory of events. This tension makes Sophocles’ 
play not only a literary masterpiece but also a philosophical inquiry into freedom, responsibility, and 
determinism. 

Existentialist thought provides one lens for understanding this paradox. JeanPaul Sartre (1943) insists 
that “man is condemned to be free,” highlighting that even within constraints, individuals must assume 
responsibility for their choices. Albert Camus (1942), in The Myth of Sisyphus, underscores the absurdity of 
existence, where suffering is inevitable but the human response remains a matter of agency. Oedipe 
embodies this existential dilemma : although the prophecy dictates his fate, his relentless pursuit of truth 
and refusal to remain ignorant demonstrate the exercise of freedom within determinism. 

Psychoanalysis offers another interpretive framework. Sigmund Freud (1920) famously read the play 
as a dramatization of unconscious desires, giving rise to the “Oedipus complex.” For Freud, the tragedy 
illustrates the tension between instinctual drives and moral law. Jacques Lacan (1977) reinterpreted the 
drama, arguing that Oedipus’ quest for truth reflects the human struggle with symbolic order and the 
impossibility of fully mastering destiny. In Lacan’s view, fate is not merely divine decree but the structural 
limits of human knowledge and desire. 

Modern critics such as Eagleton (2008) and Bassnett (1993) emphasize that the enduring relevance of 
Oedipus the King lies in its refusal to resolve the tension between fate and free will. Instead, the play stages 
ambiguity as a constitutive feature of human life. This interpretive openness ensures that the tragedy 
continues to resonate across cultures, inviting audiences to reflect on the balance between external forces 
and personal responsibility. 

Rather than offering a single philosophical conclusion, Oedipus the King dramatizes the complexity of 
human agency. It is precisely this ambiguity—between destiny and choice—that sustains the play’s vitality, 
allowing it to function as both a classical text and a living inquiry into the human condition. 

1.3 Modern Literary Criticism 

Contemporary criticism continues to revisit Oedipus the King not only as a classical text but as a work 
that transcends its original context. Scholars emphasize that its enduring relevance lies in the way it 



Mouvements et Enjeux Sociaux - Revue Internationale des Dynamiques Sociales                     135 

MES-RIDS, n°151, Mars – Avril 2026                              www.mesrids.org 

dramatizes universal dilemmas—ignorance, pride, responsibility, and suffering—that remain central to 
human experience. 

Bernard Knox (1957) highlights Sophocles’ skill in presenting Oedipus as both a rational investigator 
and a tragic figure blinded by his own certainty. This duality, Knox argues, makes the play a timeless 
meditation on the limits of human knowledge. Susan Bassnett (1993) situates Oedipus the King within 
comparative literature, noting that its themes resonate across cultures and epochs, thereby confirming 
literature’s capacity to articulate shared human concerns. 

Terry Eagleton (2008) underscores that tragedy functions as a mirror of moral and social realities, 
compelling audiences to confront uncomfortable truths about liberté et responsabilité. In this sense, Oedipus 
the King is not merely a relic of antiquity but a text that continues to challenge modern readers to reflect on 
the paradox of agency within constraint. 

Recent scholarship has also emphasized the play’s pedagogical and symbolic dimensions. By 
dramatizing the tension between fate and free will, Sophocles provides a framework for understanding 
literature as both aesthetic form and ethical inquiry. The tragedy’s power lies in its refusal to offer simple 
resolutions: instead, it stages ambiguity as a constitutive feature of human life. This interpretive openness 
ensures that Oedipus the King remains a fertile ground for critical debate, from classical philology to 
psychoanalytic and poststructuralist readings. 

Rather than closing the discussion with a definitive claim, critics invite us to see the play as a dynamic 
text—one that continues to generate new meanings as it encounters different cultural and theoretical 
contexts. In this way, modern literary criticism affirms the vitality of Sophocles’ work, demonstrating that 
tragedy is not confined to the past but is continually reimagined in dialogue with the present. 

II. RESEARCH METHODOLOGY 

This study employs a qualitative textual analysis of Sophocles’ Oedipus the King, focusing on how the 
play dramatizes the tension between fate and free will through its structure, language, and dramatic devices. 
The approach integrates close reading of key scenes—such as the oracle’s pronouncements, Oedipus’ 
confrontations with Tiresias, and the climactic recognition (anagnorisis)—with theoretical triangulation that 
draws on Aristotle’s conception of tragedy and catharsis (Aristotle, 1996), existentialist reflections on 
freedom and responsibility (Sartre, 1943; Camus, 1942), psychoanalytic interpretations of unconscious drives 
and symbolic limits (Freud, 1920; Lacan, 1977), and modern literary criticism emphasizing universality and 
comparative resonance (Knox, 1957; Bassnett, 1993; Eagleton, 2008). This multilayered methodology ensures 
interpretive rigor by situating Oedipus the King within both classical frameworks and contemporary debates, 
thereby validating its relevance as a text that continues to illuminate the complexities of human agency and 
destiny. 

III. RESULTS AND DISCUSSION 

3.1 Fate as Determinism 

The prophecy delivered by the oracle of Apollo—that Oedipus will kill his father and marry his 
mother—serves as the immovable foundation of the tragedy. From the outset, Sophocles constructs the 
narrative so that every attempt to resist this decree paradoxically accelerates its fulfillment. Dramatic irony 
intensifies the audience’s awareness of inevitability: Oedipus’ determination to avoid fate by leaving Corinth 
and his relentless pursuit of truth are precisely the actions that lead him to enact the prophecy (Aristotle, 
1996 ; Knox, 1957). 

The role of Tiresias and the chorus further reinforces the sense of determinism. Tiresias’ 
pronouncement that Oedipus himself is the “pollution of the land” (Oedipus the King, line 353) underscores 
the futility of resistance, while the chorus reminds the audience that divine decrees cannot be overturned. 
This insistence situates the play within the religious worldview of ancient Athens, where fate was conceived 
not as chance but as a divine order that transcended human control. 

Modern critics have emphasized that this portrayal of fate exemplifies the universal power of tragedy. 
Bassnett (1993) argues that the inevitability of destiny compels reflection on the limits of human freedom, 
while Eagleton (2008) notes that tragedy dramatizes the collision between human striving and forces beyond 
control. The prophecy functions not simply as a prediction but as a structural device that ensures the play’s 
philosophical resonance, staging determinism as a constitutive feature of human existence. 

Rather than presenting fate as a static backdrop, Sophocles dramatizes it as an active principle shaping 
both narrative and meaning. The inexorable unfolding of events compels audiences to confront the 
boundaries of freedom and the enduring tension between divine decree and mortal responsibility. In this 
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way, fate in Oedipus the King becomes not only a thematic concern but also a dramatic engine, ensuring that 
the tragedy continues to provoke reflection across cultures and epochs. 

3.2 Free Will and Human Agency 

If fate provides the immovable framework of Oedipus the King, free will constitutes the dynamic force 
that animates the tragedy. Sophocles does not portray Oedipe as a passive victim of divine decree ; rather, 
he is depicted as a man of action whose choices, temperament, and intellectual pride actively shape the 
trajectory of his downfall. His decision to leave Corinth in order to avoid harming Polybus and Merope, 
whom he believes to be his parents, illustrates the paradox of agency : in attempting to resist fate, he 
unwittingly sets in motion the very events that fulfill the prophecy (Knox, 1957). 

Oedipus’ relentless pursuit of truth further demonstrates the role of human agency. Despite repeated 
warnings from Jocasta and Tiresias, he insists on uncovering the origins of the plague afflicting Thebes. This 
determination reflects both his courage and his hubris. Aristote (1996) identifies such errors of judgment 
(hamartia) as essential to tragedy, and in Oedipe's case, his insistence on knowledge becomes the catalyst for 
recognition (anagnorisis) and reversal (peripeteia). His downfall is therefore not solely the product of fate but 
also of his own conscious decisions. 

Philosophical readings reinforce this interpretation. Sartre (1943) argued that human beings are 
“condemned to be free,” meaning that even within constraints, individuals must assume responsibility for 
their actions. Oedipe exemplifies this existential paradox : though bound by prophecy, he exercises freedom 
in his pursuit of truth and must bear the consequences of his choices. Camus (1942) similarly emphasized 
the absurdity of existence, where suffering is inevitable but the human response remains a matter of agency. 
Oedipus’ refusal to accept ignorance, even at the cost of his ruin, dramatizes this existential courage. 

Modern critics such as Eagleton (2008) and Bassnett (1993) highlight that the tragedy’s enduring 
power lies in its refusal to present free will as an illusion. Instead, Sophocles dramatizes agency as a force 
that coexists with determinism, producing a tension that is constitutive of the tragic experience. Oedipus is 
neither wholly free nor wholly bound; he is a figure whose downfall emerges from the collision of divine 
decree and human choice. 

Rather than resolving the paradox, Sophocles leaves audiences with a complex vision of agency: one 
that acknowledges the limits imposed by fate while affirming the significance of human decisions. In this 
way, Oedipus the King continues to provoke reflection on the responsibilities inherent in freedom, reminding 
us that tragedy arises not only from what is imposed upon us but also from what we choose to do. 

3.3 Tragic Structure and Moral Responsibility 

The dramatic architecture of Oedipus the King exemplifies the classical model of tragedy as outlined 
by Aristotle. The play’s tightly woven plot, marked by recognition (anagnorisis) and reversal (peripeteia), 
ensures that the audience experiences both pity and fear, culminating in catharsis (Aristotle, 1996). 
Sophocles' genius is to weave these formal elements into a story that questions moral responsibility. 
Oedipus’ downfall is not presented as the consequence of sheer divine decree alone but as the result of his 
own choices, errors, and insistence on uncovering the truth. 

The concept of hamartia is central to this interpretation. Oedipe is neither wholly virtuous nor wholly 
villainous ; he is a noble figure whose misjudgments precipitate his ruin. His intellectual pride, his refusal 
to heed warnings, and his relentless pursuit of knowledge all contribute to the tragic outcome. Knox writes 
in 1957 that Sophocles shows us an Oedipus whose faults are as much a part of him as his greatness, and for 
that reason his fall is both inevitable and deeply moving. In this sense, the tragic structure dramatizes the 
paradox of moral responsibility: Oedipus is bound by fate, yet he is accountable for the choices that lead him 
to recognize and enact it. 

Modern criticism has highlighted the ethical dimension of this tragic structure. According to Eagleton 
(2008), tragedy forces its audiences to face up to uncomfortable truths about freedom, responsibility and the 
limits of what human beings can do. Bassnett (1993) adds that the universality of tragic form lies in its ability 
to dramatize ambiguity rather than resolution. In Oedipus the King, moral responsibility is staged not as a 
clear verdict but as a tension between agency and determinism, leaving audiences to grapple with the 
complexity of human accountability. 

Rather than offering a simple moral lesson, Sophocles uses the tragic structure to provoke reflection 
on the nature of responsibility itself. The play resists closure, presenting Oedipus as both victim and agent, 
both bound and free. This refusal to resolve the paradox ensures that the tragedy remains a living text, 
continually reinterpreted in light of new ethical and philosophical debates. 
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3.4 Comparative Insights 

While Oedipus the King stands as a paradigmatic tragedy, its themes of fate and free will resonate 
across other classical and modern texts, allowing for comparative analysis. Within Greek tragedy itself, 
parallels can be drawn with Aeschylus’ Agamemnon and Euripides’ Medea. In Agamemnon, destiny is tied to 
ancestral guilt and divine justice, while in Medea, human agency manifests in destructive revenge. These 
comparisons highlight how Sophocles distinguishes his vision of fate: not as inherited curse or sheer passion, 
but as a paradoxical interplay between divine decree and rational choice (Knox, 1957). 

Beyond antiquity, modern literature and philosophy have reengaged with the Oedipal paradigm. 
Freud’s psychoanalytic theory transformed the myth into a universal model of unconscious desire, while 
Lacan reinterpreted it as a struggle with symbolic order and the limits of knowledge (Freud, 1920 ; Lacan, 
1977). Existentialist thinkers such as Sartre (1943) and Camus (1942) reframed the tragic dilemma as a 
confrontation with freedom and absurdity, showing that the Oedipal narrative continues to illuminate 
philosophical debates about agency and responsibility. 

Comparative criticism also situates Oedipus the King within global literary traditions. Bassnett (1993) 
points out that its themes are relevant to all cultures, and Eagleton (2008) argues that the universality of 
tragedy rests on its refusal to clear up ambiguity. To take one example, in African literature Ngũgĩ wa 
Thiong’o’s The Trial of Dedan Kimathi stages the tension between historical determinism and revolutionary 
agency—a concern echoing that of Sophocles over the limits of freedom within oppressive structures. Such 
cross-cultural readings confirm that the Oedipal dilemma is not confined to antiquity but remains a living 
framework for exploring human destiny. 

Rather than reducing Oedipus the King to a singular interpretation, comparative insights reveal its 
adaptability. The play functions as a touchstone for diverse traditions—classical, psychoanalytic, 
existentialist, and postcolonial—each finding in its narrative a mirror for their own concerns. This 
interpretive plurality underscores the vitality of Sophocles’ tragedy, ensuring that it continues to provoke 
reflection across disciplines and cultures. 

CONCLUSION 

The analysis of Oedipus the King demonstrates that Sophocles’ tragedy is built upon the paradoxical 
interplay of fate and free will. The oracle’s prophecy establishes the inevitability of destiny, yet Oedipus’ 
choices—his determination to leave Corinth, his relentless pursuit of truth, and his refusal to accept 
ignorance—actively shape the trajectory of his downfall. This duality ensures that the tragedy is not 
reducible to either divine determinism or human agency alone, but rather emerges from their collision. 

The methodological framework employed—drawing on Aristotelian formalism, existentialist 
philosophy, psychoanalytic theory, and modern literary criticism—has shown that the play’s enduring 
power lies in its interpretive openness. Aristotle’s conception of hamartia and catharsis illuminates the 
structural unity of the tragedy, while existentialist readings highlight Oedipus’ responsibility within 
constraint. Psychoanalysis uncovers the unconscious dimensions of his struggle, and comparative criticism 
situates the play within broader cultural and philosophical debates. Together, these perspectives affirm that 
Oedipus the King remains a living text, continually reimagined across disciplines and traditions. 
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